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There always seems To be a reason To celebraTe in sanTa Fe,  

and this year there are perhaps more reasons than ever. in 2010, the city marked 400 years 

of culture since its founding in 1610—which makes santa Fe the oldest capital city in the 

United states. in 2012, new mexico celebrates its centennial as the 47th state, and the 

Georgia o’Keeffe museum celebrates its 15th anniversary.

The museum opened its doors to the public in July 1997, and since then we have 

welcomed nearly 2.5 million visitors into our galleries. one of the most significant events 

of the first 15 years occurred in 2006, when the Georgia o’Keeffe Foundation transferred 

the remainder of its assets to the museum. The result was a tripling of the number of 

works in our permanent collection as well as the addition of o’Keeffe’s personal property, 

including her homes in abiquiú and at Ghost ranch. we are indebted to the members 

of the board of Directors and the staff who worked diligently to keep this extraordinary 

collection together in new mexico.

The museum has certainly made its mark in the american southwest, and now its 

reach has extended to europe. The exhibition Georgia O’Keeffe: A Retrospective opened in 

rome, italy, in october 2011 (see page 36) and travels to munich, Germany, in February. 

The tour concludes in helsinki, Finland, in may. if your travel itinerary includes these 

cities in the near future, i hope you take the time to see the exhibition.

when people think of a museum, they often think about it in terms of the objects in 

its collection. although it’s true that a museum wouldn’t exist if not for its collection, i 

like to think that a museum is also about people: the people who made the artwork, the 

people who collect it, the professionals who preserve and present it, the volunteers who 

promote and interpret it, and the members and donors who have helped to make the 

institution successful and accessible to the public.

one member of our museum who comes to mind is cynthia hoefer, who is spotlight-

ed on page 34 in this issue of O’Keeffe magazine. cynthia has been a member since the 

museum opened in 1997, and we are grateful for her continued enthusiastic support.

i wish you and yours a very happy new year, and      

encourage you to participate in some of the special 

programs planned for our 15th anniversary. i also want to 

thank you for your ongoing support, and i encourage you 

to visit the Georgia o’Keeffe museum when your travels 

bring you to santa Fe.

i hope to see you in the galleries.

Sincerely,

Director
Robert A. Kret
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On the cover: 
Georgia O’Keeffe, 
Jimson Weed, 1932,  
Oil on Canvas,  
48 x 40 Inches, Gift of 
The Burnett Foundation.  
© Georgia O’Keeffe 
Museum.

Welcome, Reader 
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The most recent exhibition in the series was Susan 
Rothenberg: Moving in Place, on view from January 22 to 
May 16, 2010. This was an unusual exhibition in the series 
because it was organized by Michael Auping, chief curator 
of the Modern Art Museum of Fort Worth. It traveled to 
the Georgia O’Keeffe Museum at the invitation of Curator 
Barbara Buhler Lynes, who recognized the qualities of a 
living artist of distinction in a tightly focused exhibition of 
paintings spanning 30 years of the artist’s life. Rothenberg 
first came to prominence when, in 1978, she exhibited six 
paintings of horses in the New Image Painting exhibition at 
the Whitney Museum of American Art. Richard Marshall, 
the curator, included 10 artists who were painting in an 
abstract style but experimenting with the addition of 
expressive figures. Rothenberg’s stated mission was to find 

Susan Rothenberg, Red, 2008. Oil on Canvas,  
55 x 57 1/2 Inches, Private Collection,  
Courtesy Sperone Westwater, New York.
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a technique to energize the canvas with her own 
gestural brushwork while creating a stable figure 
in a flat abstract field of color—a strategy that she 
pursues to this day. As a mature artist, Rothenberg 
moved from New York to New Mexico in 1990, 
where she found new color and form in the desert 
landscape, as O’Keeffe had 40 years earlier. “I’m 
not sure how I ended up here,” says Rothenberg 
of her newest work, as quoted in the exhibition 
catalogue. Yet the artist’s consistent compositional 
skills and signature brushwork have contributed to 
a recognizable tension between action and stillness 
in every painting she has created since her iconic 
horses of the 1970s.

The Georgia O’Keeffe Museum is dedicated to 
the art and life of Georgia O’Keeffe (1887–1986), 
as well as to the study of an American phenom-
enon that O’Keeffe was very much a part of and 
to which she made major contributions: American 
Modernism—a movement that began in America in 
the 1890s and continues into the present.

This hugely successful series will continue to 
recognize men and women who, like O’Keeffe, 
have made important contributions to American 
Modernism.

Our comprehensive exhibition program ac-
quaints visitors with the significance of O’Keeffe’s 
art and demonstrates its importance within the 
context of American Modernism. O’Keeffe’s art-
works from our permanent collection are always 
on view in the museum galleries. In addition, we 
organize or host the following types of exhibi-
tions, some of which are theme-based: 

•	 works by O’Keeffe from our own and other 
collections

•	 O’Keeffe’s art shown with that of her          
contemporaries

•	 the art of O’Keeffe’s contemporaries 

•	 works of living artists of distinction. 

Carolyn Kastner is Associate Curator of the 
Georgia O’Keeffe Museum. In addition to Jaune 
Quick-to-See Smith: Landscapes of an American Modernist, 
she is currently organizing two exhibitions: 
Georgia O’Keeffe in New Mexico: Architecture, Katsinam, 
and the Land (2013; co-curated with Barbara 
Buhler Lynes) and Miguel Covarrubias: From Mexico 
to New York and Beyond (2014). Her book Jaune 
Quick-to-See Smith: An American Modernist will be 
published by the University of New Mexico Press 
in 2012. 

This hugely successful series 
will continue to recognize  

men and women who,  
like O’Keeffe, have made 
important contributions to 

American Modernism.
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Sculptor Somers Randolph, Santa Fe, New Mexico.
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This striking Somers bracelet is on sale exclusively at the Georgia O’Keeffe Museum Store.  
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by Janice Wrhel, Retail Services Manager 

Many people are faMiliar with Santa fe’S nationally recognized 
sculptor Somers randolph, but did you know you could personally own miniature versions of his 
exquisite sculptures—as pieces of jewelry?        

Somers has carved stone for more than 30 years in Santa Barbara, nashville, and now in Santa 
fe, where something magical took place. Somers’s wife, hillary, who has a strong design sense, 
discovered a trunk full of his tiny soapstone carvings and a wonderful idea immediately came 
to mind. hillary decided to combine her fashion experience with her husband’s whittlings, and 
together they cast his miniature sculptures in silver and gold, creating the nationally treasured 
pieces now known as Somers Jewelry. 

the striking Somers bracelet, on sale exclusively at the georgia o’Keeffe Museum Store, was 
originally destined for retirement, but when retail Services Manager Janice wrhel discovered it 
was heading toward “extinction,” she arranged for it to be created only for the Store. the superb 
design is also available as a necklace, on either leather or silk cords.  

this, and many other iconic pieces of Somers Jewelry—offering timeless, classic style over 
seasonal trends—are all on sale at the Museum Store. we are discussing a new, custom piece 
crafted just for us, and for you, so be sure to keep checking back with the Store.  

Janice Wrhel is the retail Services Manager of the georgia o’Keeffe Museum. She has been 
with the o’Keeffe Store for more than seven years. Janice enjoys working with visitors from all 
over the world, and knows they are happy to take a bit of the o’Keeffe Museum home with them. 
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O’Keeffe herself took photographs of the 
canyon that she used as studies for her 
paintings.

The exhibition also includes a recently 
made panoramic photograph of the 
“Black Place,” as well as a reconstruction 
of O’Keeffe and Chabot’s campsite that 
includes the camping gear they used, and 
that Chabot bequeathed to the Georgia 
O’Keeffe Museum upon her death in 2001.

The Georgia O’Keeffe Museum 
collaborated with the National Cowgirl 
Museum and Hall of Fame, in Fort Worth, 
Texas, where the show opened in 2010, and 
worked in partnership with the exhibition 
curator, Valerie Ann Leeds, and former 
Cowgirl Museum Curator Patricia Dixon. 
The catalogue for this groundbreaking 
exhibition, which includes an introduction 
by Dixon and essays by Leeds and Barbara 
Buhler Lynes, Curator, Georgia O’Keeffe 
Museum, and The Emily Fisher Landau 
Director, Georgia O’Keeffe Museum 
Research Center, is available in the  
Georgia O’Keeffe Museum Store. 

Barbara Buhler Lynes is The Emily Fisher Landau Director of the Georgia O’Keeffe Museum Research Center 
and Curator of the Georgia O’Keeffe Museum in Santa Fe, New Mexico. She was formerly a professor of art history 
at the Maryland Institute, College of Art, Dartmouth College, and Vanderbilt University. Barbara holds two doctoral 
degrees (art history and French literature) and is the leading O’Keeffe expert and scholar. She has published numerous 
books and essays, and she has received The Frances Smyth-Ravenel Prize for Excellence in Publications Design for 
Georgia O’Keeffe: Catalogue Raisonné (Yale University Press, 1999); Independent Press Publication of the Year (IPPY) for 
Georgia O’Keeffe and New Mexico: A Sense of Place (Princeton University Press, 2004); and U.S. News Best Book of 2007 for 
General Art Books for Georgia O’Keeffe: Museum Collections (Harry N. Abrams, 2007).
 

Todd Webb, Georgia O’Keeffe at Glen Canyon, 1961, 
Gelatin Silver Print, 7 1/4 x 9 1/4 Inches, Georgia O’Keeffe Museum,  

Gift of The Georgia O’Keeffe Foundation.

The Black Place, New Mexico.
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Spring in Santa Fe: 
The Flowers of 
  Georgia O’Keeffe

The GeorGia o’Keeffe MuseuM received a significant contribution in 2007 from the Barbara Goede
foundation to create and maintain the garden at the research center. The grant was used to design a landscape indicative 
of the flowers that Georgia o’Keeffe painted, and of those she grew in her own garden at her home in abiquiú. We invite 
you to visit santa fe in the spring and pause at the white picket fence of the research center to take a look for yourself.   
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Spring in Santa Fe: 
The Flowers of 
  Georgia O’Keeffe

Georgia O’Keeffe, Oriental Poppies, 1927, Oil on Canvas, 30 x 48 Inches, Collection of the Frederick R. Weisman Art Museum 
at the University of Minnesota, Minneapolis. Museum Purchase.

“If I could paint the flower exactly as I see it no one would see 
what I see because I would paint it small like the flower

is small. So I said to myself—I’ll paint what I see—what the 
flower is to me but I’ll paint it big and they will be surprised

into taking time to look at it—I will make even busy
New Yorkers take time to see what I see of flowers.”

—Georgia O’Keeffe, 1931
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SEPTEMBER 15, 6 PM
SCIENCE CAFÉ FOR YOUNG THINKERS
Einstein’s Theory of Relativity for Students 
of All Ages, with Bob Eisenstein

SEPTEMBER 17, 9:30–11:30 AM
FAMILY PROGRAM
All About Me—A Book of Personal Images

SEPTEMBER 20, 6–7:30 PM
READERS’ CLUB 
Robert Henri: His Life and Art and
From New York to Corrymore:  
Robert Henri & Ireland

SEPTEMBER 27, 6–8 PM
ART & LEADERSHIP PROGRAM 
FOR ADULTS 
Introduction to Portrait Drawing

SEPTEMBER 28, OCTOBER 26,  
NOVEMBER 30, 12:30 PM
ADULT LEARNING PROGRAM
LOO’K Closer: Art Talks at Lunchtime

OCTOBER 3, 8:30–9:30 AM
BREAKFAST WITH O’KEEFFE
Robert Henri’s Anarchist Outlooks and  
Anti-Academic Paintings, with Joseph Traugott

OCTOBER 6, 12:30–4 PM
WALKS IN THE AMERICAN WEST
House Tour and Bird-watching at Randall 
Davey Audubon Center

OCTOBER 15, 9:30–11:30 AM
FAMILY PROGRAM
Drawing Basic Portraits, with Miriam Feder

OCTOBER 18, 6–7:30 PM
READERS’ CLUB
The Art Spirit, by Robert Henri

OCTOBER 20, 6 PM
SCIENCE CAFÉ FOR YOUNG THINKERS
Warming Up a Cool Planet,  
with Eileen Everett

OCTOBER 25, 6–8 PM
ART & LEADERSHIP PROGRAM  
FOR ADULTS
Creating Symbolic Portraits

OCTOBER 27, 2011–FEBRUARY 23, 
2012, 8:30 AM–NOON
ADULT VOLUNTEER OPPORTUNITY:
O’KEEFFE MUSEUM DOCENT TRAINING
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SEPTEMBER 22, 6 PM
EXHIBITION OPENING LECTURE
From New York to Corrymore: 
Robert Henri & Ireland 
Exhibition Curator Jonathan 
Stuhlman of the Mint Museum 
of Art, discusses Robert Henri 
and his colleagues’ engagement 
with Irish immigrants and 
culture in New York before he 
went to Ireland’s Achill Island, 
where works in the exhibition 
were created. Valerie Ann 
Leeds, an independent Curator 
and Scholar specializing in the 
work of Henri and the Ashcan 
Painters, will speak about the 
work Henri did in Ireland, with 
a focus on his engagement with 
Modernism.

OCTOBER 12 & 14,  
9:30 AM–NOON
ADULT LEARNING PROGRAM
Creating Portraits of Children
Using Robert Henri’s portraits 
of children for inspiration, bring 
quality photos of a child aged 
three years or older and learn to 
do charcoal portraits with an  
emphasis on likeness. Tips on 
how to measure and construct 
natural-looking features with 
relaxed expressions will be  
presented. On Friday, use pastels 
for working in color and  
create a second portrait that is less 
literal than the first. Color, mood, 
and line will help you create a 
different view of the subject. Art 
materials provided. Led by  
Maggie Muchmore, visual artist.
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Anania Cao NewburyMithloLemay

 Research Center Scholars
2011–2012

Title: Ph.D. Candidate, Art History Dept., University of Texas at Austin
M.A.:  University of Texas at Austin
Project:  Drawing, Discipline, and Privacy in American Studio Practice, 1963–1979
Dates:  September 1–November 30, 2011

Title: Ph.D. Candidate, History of Art & Architecture Dept., Harvard University
M.A.:  Harvard University 
Project:  The Emergence of Zoological Agency in Nineteenth-Century American Art, 
 1870–1910
Dates:  September 1, 2011–June 30, 2012

Title: Ph.D. Candidate, History of Art Dept., Yale University 
M.Phil.: Yale University   
Project:  Picturing the New American West: Photography and the Aesthetic Geography of 

Sprawl, 1960–1980
Dates:  January 1–August 31, 2012

Title:  Ph.D. Candidate, Art History Dept., Indiana University
M.A.:  Indiana University 
Project: The American Cemeteries from World War II in France and the Evolution 
  of Postwar Memory
Dates:  September 1, 2011–August 30, 2012

Katie Anania
 
 
 

Maggie Cao 
 
 
 
 
 
 
Kate Lemay 
 
 
 
 
 
  
Nancy Mithlo  

Susanna Newbury
 
 
 
 
 
 

Title: Assistant Professor, Art History and American Indian Studies Dept., 
University of Wisconsin-Madison 

Ph.D.:   Stanford University 
Project:  “Of His Time”—The Modernist Legacy of Kiowa Photographer Horace Poolaw
Dates:  March 1–August 31, 2012

 
Where Do We Go From here?

our future plans for the Abiquiú Book room are to catalog 
its books in the online library catalog and further identify the 
ephemera and correspondence still tucked inside those books. 
The books and ephemera from o’Keeffe’s Library at Ghost 
ranch have already been cataloged and provide a great model 
for the project. The Book room will be arranged and described 
according to library and archival standards; a finding aid will be 
created that will link to the cataloging record for the book and, in 
select cases, a digital image of the item. The books’ inscriptions, 
as well as sketches and correspondence, are of particular interest. 
As these materials are digitized and cataloged, they will be made 
available through the museum’s Collections online, a searchable 
image database found at contentdm.okeeffemuseum.org.

These projects will preserve the rare and unique items in both of 
o’Keeffe’s libraries and provide better access to their materials, both 
physically and virtually. By exploring o’Keeffe’s books, current and 
future researchers will have a better understanding of her interests, 
artistic process, discipline, and aesthetic. 

Above: A 1971 National Gallery of Art Annual Report and note from O’Keeffe’s Ghost Ranch Library;  
Below: Various items and ephemera from the Abiquiú Book Room.
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Anania

 Research Center Scholars
2011–2012
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American Modernism at the Museum

Exhibition ends September 11, 2011

Georgia O’Keeffe, Evening Star No. VI, 1917, Watercolor on Paper, 
8 7/8 x 12 Inches, Gift of The Burnett Foundation.  
© Georgia O’Keeffe Museum.

Georgia O’Keeffe, A Street, 1926, Oil on Canvas,  
48 1/8 x  29 7/8 Inches, Georgia O’Keeffe Museum, 
Gift of The Burnett Foundation. © Georgia O’Keeffe Museum.

Very beautiful, interesting, and eye-opening! 
A whole new way to look/feel the beauty 
of painting and photography!!!

Audrey Flack’s painting World War II 
brought tears to my eyes. Very powerful  
indeed. The theme of photography and 
painting opened my eyes and freed me  
from some misconceptions.

Fantastic exhibition—so well organized—an 
intellectual and visual delight.

Absolutely beautiful. Unique presentation 
of photography alongside paintings.

Nice collection, really displayed the  
progression of modern American art!

It’s a show that’s bigger on the inside  
than on the outside. So lucky to find it!

Gave me a better understanding of  
her work and how artists have used  
photography to help them compose  
their paintings.

Photography and painting = lovely heaven 
great show. Two thumbs up. Great space.

Enjoyed, learned from obvious  
and subtle selection and grouping of  
pieces by different artists in different  
media. Thanks, done well. Santa Fe is  
a great art town.

Fabulous! Loved the things I learned!

A Rockwell at the O’Keeffe! Perfection!
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O’Keeffe & More
American Modernism at the Museum

Visitor Comments on Shared Intelligence: American Painting and the Photograph

I hope to visit the museum many times in the future. 
I thoroughly enjoyed the Shared Intelligence exhibit. It 
was beautifully constructed. 
 
We loved the show sooo much! It was great how they 
compared Georgia’s work to Stieglitz and we loved 
the big room of the contemporary art! Thank you.

Nice variety of artists.

Great concept, great execution —this was a very 
unique and insightful presentation—a real bonus. 
I hope the exhibit goes on the road. We can tell 
friends not to miss it!

This might be one of the best shows I’ve seen. 

Santa Fe blew my mind, what a great art town . . .  
I will be back! 

The most wonderful gift to visit Santa Fe today is  
to know this great artist, Georgia O’Keeffe.
What a great show!!! Very well done.

I think it is all so cool! I love the way that it all looks. 
So unique! This Museum is so lucky to have all of  
this artwork and creativity! Thanks!

Exhibition ends September 11, 2011

Georgia O’Keeffe, Blue Flower, 1918, Pastel on Paper,  
20 x 16 Inches, Georgia O’Keeffe Museum,  
Gift of The Burnett Foundation. © 1987, Private Collection. 

okeeffemuseum.org 59

Become a tour guide at the Museum!  
Docents in training spend 13 weeks 
learning about O’Keeffe, American 
Modernism, and touring techniques. 
Receive special benefits for this program 
for engaged volunteers, while enjoying 
rich interactions with Museum visitors. 
For information, contact Sarah Zurick at 
505.946.1007 or email  
szurick@okeeffemuseum.org

NOVEMBER 2 & 9, 9:30–11:30 AM
ADULT LEARNING PROGRAM
Memoir Writing from a Creative Point  
of View, co-presented by the New Mexico 
Committee of the National Museum of 
Women in the Arts

NOVEMBER 2, 6–8 PM
NEW MEXICO LAWYERS  
FOR THE ARTS
Understanding the Nonprofit Board 
and Board Governance
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NOVEMBER 7 & 14, 6–7:30 PM
SEMINARS IN  
AMERICAN MODERNISM
Portraiture: Likeness and Difference
Robert Henri’s portraits of Irish 
people provide information 
about the artist’s handling of 
paint and his understanding of 
composition and color theories. 
This seminar will focus on the 
position of this body of work 
between the tradition of por-
traiture and the changes in that 
genre in the 20th century. Part 
1 focuses on the history and 
tradition of portraiture; Part 2 
is an investigation of how Mod-
ernism changed the tradition 
of “likeness.” Led by Carolyn 
Kastner, Associate Curator, 
Georgia O’Keeffe Museum.

Georgia o’Keeffe, Abstraction, 1946 (cast c. 1979–c. 1980), 118 x 115 x 57 3/4 Inches, 
Bronze, Gift of The Burnett Foundation and The Georgia o’Keeffe Foundation.  
© Georgia o’Keeffe Museum.

ocT
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O’Keeffe’s 
“Little People”by Eve Tolpa

We humans are funny about our animals. 
our interactions with them may not be the first thing we 
consider when assessing our lives, but who we are in relation 
to our pets is a big part of who we are, period. a popular 
bumper sticker puts it best: “lord, help me to be the person 
my dog thinks i am.” While Georgia o’Keeffe, the artist, is 
defined by her extraordinary talent and vision, it seems that 
Georgia o’Keeffe, the Person, can be defined, in part, by 
her enduring devotion to her dogs. 

it was in 1952, three years after she moved to new 
mexico, that o’Keeffe came into possession of her first 
pair of Chow Chows: bo and Chia were a gift from her 
friend richard Pritzlaff—the first two in a long succession 
of canine companions. as a breed, the Chow—that sturdy, 
black-tongued, thick-ruffed teddy bear whose Chinese 
name translates to “puffy lion-dog”—can be unpredictable, a 
trait that, on a good day, might manifest itself as peculiarity 
and, on a bad day, as aggression. Chows are, however, also 
extremely loyal, protective, and independent, and we might 
assume that these traits made them a good fit for o’Keeffe. 
but, as agapita Judy lopez, who worked for the artist over 
a 12-year period, recalls, “miss o’Keeffe never spoke of why 
she was attracted to them or why she liked them. they were 
just well taken care of.” in any case, once o’Keeffe was intro-
duced to Chows, she never owned another breed.

though documentation of o’Keeffe’s relationships 
with her dogs—whether in the form of correspondence, 
books, or other materials—is spotty at best, it has been 
established that she owned at least seven Chows. “she 
called them her ‘little people,’ and she cared for them 
very much,” lopez says. “by the time i started with her, 
she had already had several [dogs]. i took them to the vet 
or brushed them or fed them. miss o’Keeffe fenced the 
perimeter of her home so they wouldn’t go into the vil-
lage. before that they used to go into the village. at the 
ranch they had freedom.”

What is also clear is that o’Keeffe liked to reuse names. 
that means that over the course of her dog-owning life she 

took care of one or more of the following: bo, Chia, 
bobo, inca, and Jingo. Personal letters that mentioned 
these dogs did not always specify precisely which one 
was being referred to. Case in point: there are docu-
ments that seem, puzzlingly, to refer to bo and Chia 
after their deaths (bo’s in 1956 and Chia’s in 1958). 
it turns out that these sources were actually citing bo-
and-Chia 2.0, dogs that o’Keeffe owned after 1959. 

tori Duggan, a recent intern at the Georgia 
o’Keeffe museum research Center, has combed 
through the artist’s personal archives and untangled 

Above: Georgia O’Keeffe, Chow, Undated, Gelatin Silver Print, 
Gift of the Georgia O’Keeffe Foundation. © Georgia O’Keeffe  
Museum. Below: Georgia O’Keeffe, Chows, Undated, Gelatin 
Silver Print, Gift of the Georgia O’Keeffe Foundation. © Georgia 
O’Keeffe Museum. 

Left: Tony Vaccaro, O’Keeffe Caring for Her Dogs, 1960, Gelatin
Silver Print, 13 7/8 x 18 1/4 Inches, Georgia O’Keeffe Museum.
© Tony Vaccaro.
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Comprising up to 12 people at a time, and run-
ning from June through November, Abiquiú tours 
are mostly an outside-looking-in experience. Some 
of the rooms in the house are too small and fragile 
to accommodate multiple visitors, so the tour does 
not go through all of them; most rooms are clearly 
visible from a window or a door. Still, there’s plenty 
worth seeing. And gleaning. First, one comes away 
with a clear confirmation of how this very private 
woman lived her life, and second, one realizes the 
overarching complementary importance that the 
exterior world played in her inner life and art.
As much as O’Keeffe cultivated her self-suffi-

ciency and privacy, some of these qualities in her 
home were intentional, some circumstantial. In 
the garden, for instance, she worked at grow-
ing roses, lilacs, poppies, and day lilies, as well as 
enough squash, tomatoes, corn, apples, peaches, 
pears, and other fruits, herbs, and vegetables to 
feed her throughout the year. On the other hand, 
the high adobe walls surrounding the three acres 
inside them—walls many people assume O’Keeffe 
had heightened in order to ensure her privacy—
predated her. In the 1930s, the house’s owners at 
that time had the walls raised to that high level 
in order to minimize the noise and dust from 

O’KEEFFE   SUMMER 201136

O’Keeffe’s Abiquiú home is strong, self-contained, contemplative. 
Just as O’Keeffe’s art is assertive, unique, and meditative.

Kristin Lynn Kautz, Georgia O’Keeffe Home and Studio in Abiquiú, 2010–2011 © Georgia O’Keeffe Museum.
 

Georgia O’Keef fe Museum 
Conservator Dale Kronkright
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Giving O’Keeffe  
        the Digital OK      

Conserving O’Keeffe’s Homes, Furnishings, 
                          and Works of Art Using Digital Photography 

by  Dale Kronkright

What if? this question motivates 

almost every innovative technology explored 

by the conservation program at the Georgia 

o’Keeffe museum. the museum’s collections 

are much broader than most of our visitors real-

ize: not only do we preserve o’Keeffe’s draw-

ings, photographs, paintings, and sculptures, 

but we likewise preserve the historic landscapes 

and adobe houses at abiquiú and Ghost Ranch, 

their furniture and finishes, o’Keeffe’s pots, 

pans, kitchen tools, and studio materials, as well 

as her clothing, shoes, libraries, and personal 

collections. Because these resources are similar 

to those at heritage sites and museums around 

the world, innovations developed at the Geor-

gia o’Keeffe museum can have a tremendous 

impact on the state of preservation technology 

the world over. as the museum’s Conservator, 

i take advantage of the computational power of 

today’s microprocessors in ways that can im-

prove and automate the accuracy, reliability, and 

effectiveness of many preservation techniques.  

in a meeting last year, i posed a new question 

to a pair of digital-image software engineers: 

what if accurate three-dimensional digital 

modeling—collecting data about the pitch of a 

historic adobe wall at abiquiú, say, or the size 

of a crack in an o’Keeffe painting, or the warp 

of her dining room tabletop—could be captured 

using today’s high-resolution digital cameras, 

rather than by expensive laser scanning equip-

ment? What if a field laptop computer could 

quickly tell you whether there were small 

changes in the pitch or dimension of the wall, 

a painting crack had gotten longer or wider, or 

the warp in the tabletop was slowly increasing? 

What if minute changes that occur slowly over 

time could be accurately detected and docu-

mented using the rich data contained in a digital 

photograph? 

this process, known as photogrammetry, is 

used by satellites to measure minute changes 

on the earth’s surface and, in manufacturing, 

to automate quality inspections of objects and 

compare their characteristics to the engineer-

ing model. Detecting such changes in historic 

buildings, objects, and works of art could help 

conservators identify and arrest damage long 

before it becomes extensive, permanent, or dis-

figuring. thus began our latest exciting preser-

vation case study.

traditionally, complex and expensive laser-

scanning equipment and reconstructive software 

have been necessary to measure important 

condition changes in cultural heritage materi-

als. Regardless of whether white light or laser 

light is used, three-dimensional scanning locates 

a single point on the surface of an object in 

space—the x-y-z axis. a camera or sensor is set 

to a particular resolution (the smallest distance 

between two adjacent points in that three-di-

mensional space) and records the location of the 
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The GeorGia o’Keeffe MuseuM research cenTer is 
celebrating its 10th anniversary this year. in anticipation of this important 
milestone, we would like to let you know of the many things we have ac-
complished since our opening in 2001. read on and enjoy!

Located two blocks from the Museum, the research center is housed 
in the historic Bergere house, built in the 1870s to lodge fort Marcy’s 
military officers. new York-based Gluckman Mayner architects renovated 
the building in 2001 and added the structure that currently houses the 
research center’s library and archives. The extensive lawn and gardens 
around the research center were dramatically enhanced several years 
ago thanks to support from the Barbara Goede family foundation that 
allowed the addition of trees, plantings, and a selection of plants whose 
flowers o’Keeffe used as subjects in her paintings.

since it opened 10 years ago, the research center has sponsored a sym-
posium in santa fe every five years, and it has held three symposia on the 
Museum’s website (in 2001, 2003, and 2005). The research center also 
awards a Book Prize every three years to the author of a book published 
within the last 25 years that has made a major contribution to the study of 
american modern art, but received little recognition at the time of publi-
cation. in 2009, the Book Prize was awarded to Terry smith, andrew W. 
Mellon Professor of contemporary art history and Theory at the univer-
sity of Pittsburgh, for his book Making the Modern: Industry, Art, and Design in 
America (university of chicago Press, 1993).  

The research center also sponsors a competitive scholarship program 
every year that awards monies to six qualified individuals who are pursuing 
projects in one of the following fields: architecture and design, art history, 
literature, music, and photography. one award can be given to a museum 
professional wanting to organize an exhibition on some aspect of ameri-
can Modernism for the Georgia o’Keeffe Museum. so far we have spon-
sored 59 individuals for various projects on topics such as modern chicano 
art, Japanese modernists, interfaces between the art of David neel and 
andy Warhol, the photography of Berenice abbott, women artists of the 
stieglitz circle and Modernism, industrial design and eugenic thought, 
Marsden hartley’s new Mexico works, murals in african american 
churches on chicago’s south side, collaborations between american artists 
and poets, and contemporary american poetry and the making of place.

as part of their residency requirements, each research center scholar 
gives public lectures on their chosen topic in the Museum’s education 
annex. These featured talks are a favorite among locals and visitors and 

Exceptional  
      Research   
   by  Eumie Imm-Stroukoff  
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Malcolm Varon, Georgia O’Keeffe Museum Research Center, 
Patio, 2001 © Georgia O’Keeffe Museum; inset: Malcolm Varon, 
Georgia O’Keeffe Museum Research Center, Scholar Office, 
2001 © Georgia O’Keeffe Museum.
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Georgia O’Keeffe, Abstraction White Rose, 1927, Oil on Canvas, 36 x 30 Inches,
Gift of The Burnett Foundation and The Georgia O’Keeffe Foundation © Georgia O’Keeffe Museum.

next issue LOO’K for it...The next issue of O’Keeffe Magazine will be dedicated to 
Georgia O’Keeffe’s local connections to and love for New Mexico. Auberge Resorts: Auberge du Soleil, Napa Valley, CA | Auberge Residences at Element 52, Telluride, CO | Calistoga Ranch, Napa Valley, CA

Rancho Valencia, Rancho Santa Fe, CA | Esperanza Resort, Cabo San Lucas, MX | The Inn at Palmetto Bluff, SC 

877.262.4666  198 State Road 592, Santa Fe, New Mexico  encantadoresort.com

Enchanting sunsets included

OKeefe_Encantado_FC_r1.indd   1 4/13/11   9:27:51 AM
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New

Georgia O’Keeffe, Patio Door, 1955, Oil on Canvas, 25 x 14 Inches, Private 
Collection © Georgia O’Keeffe Museum.
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The work of GeorGia o’keeffe (1887–1986) is amonG The

most well-known in america, just as the artist is herself. o’keeffe gained renown 

in the 1920s as one of the country’s leading modernists, and from then until her 

death in 1986, she and her work garnered extraordinary and increasing attention 

in the american art community and with the american public. indeed, interest in 

o’keeffe and her work continues to escalate and she remains one of the nation’s 

most celebrated artists and icons.

o’keeffe’s work, however, is generally unknown beyond american shores, a situ-

ation for which alfred stieglitz (1864–1946) was primarily responsible. as the coun-

try’s first modernist photographer and its first advocate of modern art, he introduced 

o’keeffe’s work to the new York art community in 1916. That year he became 

her dealer, and in 1924 he became her husband and was her most ardent promoter. 

stieglitz made o’keeffe’s art accessible to new Yorkers with annual exhibitions 

that he organized from 1923 until his death in 1946, and by 1929 his promotional 

efforts had led to sales that made o’keeffe a millionaire by today’s standards, which 

provided her with complete financial independence and security.

in the beginning decades of the twentieth century, stieglitz resented the fact that 

american art was not regarded with the same degree of importance as that of euro-

pean art. he became committed to the then-revolutionary idea that american artists 

could create an indigenous art that would be valued with the same acclaim as that of 

the europeans. as a result, he refused to send the work of any of the artists he sup-

ported to exhibitions outside the United states. Those artists included arthur Dove, 

marsden hartley, John marin, Paul strand, and o’keeffe. stieglitz felt that if people 

wanted to see american art, they should come to america. Thus, the works of these 

artists were and remain little known in europe. 

By Barbara Buhler Lynes

Horizons
A Retrospective Introducing   
              O’Keeffe to Audiences Abroad
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